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20TH ANNIVERSARY SPECIAL EDITION DECEMBER 2020

Dear Friends of Hazelhurst

This a huge milestone celebrating twenty years and 
I know our community will agree Hazelhurst is an 
extraordinary place that is much valued by all who visit. 
It’s fi tting we celebrate this special occasion with such 
an exceptional exhibition that has drawn interest from a 
host of talented local and regional artists. Year on year 
Hazelhurst welcomes an array of world-class exhibitions, 
and it’s great to see the gallery continue to grow and 
attract visitors near and far. The quantity and calibre 
of artists involved is a clear indication of the stature of 
Hazelhurst, which is attributed to the contributions of 
many staff and volunteers over the years. 

To you the Friends I wish to pay tribute to your dedication 
in advocating for Hazelhurst in the beginning, supporting 
it through fundraising and special events over the many 
years and being such valued community ambassadors 
and visitors. We are incredibly fortunate to have the 

support of passionate volunteers behind us at
Hazelhurst, each of whom makes a valuable contribution 
to the success of the gallery. We cannot commend our 
volunteers enough for the role they play in being a key 
part of the life of this wonderful facility.

Given the current challenges faced by our community, 
this occasion will have particular signifi cance to those 
who have visited Hazelhurst over a number of years 
and presents the opportunity to come together to 
celebrate the works of many gifted artists and provide our 
community with a reason to celebrate.

On behalf of all at Sutherland Shire Council thank you 
for being part of a great 20 years and we look forward to 
sharing the next twenty years with you.

Yours Sincerely
Steve Simpson
Mayor Sutherland Shire Council

From the Mayor 

Hazelhurst circa 2000
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It’s time to celebrate and refl ect 
on what has been an amazing 20 
years at Hazelhurst Arts Centre. I 
recall being at the opening events 
and seeing the hundreds who 
entered for the fi rst time in awe at its 
architectural elegance, the richness 
of art resources and the beautiful 
and varied exhibitions. It was a great 
party and a special occasion when 
Edmund Capon the then Director 
of the Art Gallery of NSW offi cially 
opened Hazelhurst, later to be our 
Patron for many years. 

We are indebted to Ben and Hazel 
Broadhurst for their generosity and 
commitment to enable such a grand 
vision for a special place for all the 
community to enjoy for many 
generations. Their unswerving 
dedication for preserving the expansive 
property and gardens over many years 
ensured we have a true oasis in the 
Sutherland Shire and a haven for 
artists and the community to enjoy.

At the heart of Hazelhurst are our 
Friends and members and we thank 
you for your ongoing support, the 
dedication of your committee who 
drive the special art programs, raise 
needed funds for arts resources and 
of course the original members who 
were such enthusiastic advocates for 
establishing this amazing centre. 

Through the passion and drive of 
many, Hazelhurst was realised 
including leading local artists such as 
Garry Shead, Bob Marchant and 
George Gittoes and the many local 
artists who lobbied for a much needed 
home for the visual arts. Sutherland 
Shire Council answered that call and 
made the major commitment to build 
a state of the arts facility, drawing on 
the best in the country. The new 
centre with ambitious artistic 
programs was led by the inaugural 
Director Michael Rolfe who assembled 
a team of arts professionals including 
Grahame Kime and Jennifer Hardy to 
lay the successful foundations of what 
we enjoy today. 

To all who have contributed to the 
welcoming spirit and creative energy 
of Hazelhurst, thank you.

What better way to celebrate 20 years 
than by embracing our artists and the 
support of our community. This 
summer there are a myriad of ways to 
experience art and all that Hazelhurst 
offers. Our centrepiece is the 
exhibition Hazelhurst 20 Years 
featuring the work of 350 southern 
Sydney artists who have all 
contributed to our history and 
success. It showcases an incredible 
collection of vibrant and dynamic 
works including painting, ceramics, 
drawing, video, photography, 
printmaking, sculpture & mosaics.

Also be inspired by 20 sculptures and 
artworks in the Hazelhurst gardens 
while exploring our beautiful grounds. 
Keep in touch online to discover the 
20 Arty Acts created by 20 of our 
artists: ideas, how-to videos and 
activities to be creative over summer. 

We all have special memories of 
Hazelhurst over the 20 years and we 
invite you to include yours on our 
special Memory Wall in the foyer 
when you next visit. An updated 
History of Hazelhurst booklet will 
soon be available with rare photos, 
anecdotes and recollections including 
those of Dix Hawk who lived with the 
Broadhursts for many years. 

I look forward to sharing the 
celebrations and thank you to all 
our community, artists, supporters, 
Friends and students.

This is a great time for the arts in the 
Sutherland Shire – I look forward to 
seeing you at Hazelhurst.

Cheers
Belinda Hanrahan
Director Hazelhurst I Manager
Arts & Culture

HAZELHURST 20TH ANNIVERSARY

Hazelhurst Director Belinda Hanrahan with her son 
Liam, early 2000

Maurie and Shirley Broadhurst at the offi cial opening of Hazelhurst in early 2000

Dear Friends
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Hazelhurst Cottage 
Hazelhurst cottage has become the home 
of the Friends of Hazelhurst over the past 
twenty years. 

This beautiful heritage home with its Art Deco 
inspired features sits quietly and gracefully 
amongst many fi ne tall trees, splendid garden 
and Hazelhurst Arts Centre. The Cottage 
was the inspiration for one of Hazelhurst’s 
exhibitions Art Deco from the National Gallery: The World Turns Modern.

The home was built in 1945 by Ben and Hazel Broadhurst with the help of 
local architect Harry Smith. It was built with home-made cement bricks and 
fi nished with a cement render. The cottage features Art Deco style clean lines, 
glass squares and curves. The soft colour palette was the result of mixing the 
only two colours available at the time, Federation Yellow and White, producing 
a bottled cream.

The interior features classic curved walls. In the sunken living room hangs the 
original ornate light fi tting surrounded by the circular cornice. To add glamour 
to this cottage there is a sunken bath in the large bathroom surrounded by 
black tiles and featuring a wall length mirror and black bathroom accessories.

Friends of Hazelhurst is celebrating its 25th anniversary this year, and we will 
continue to provide support to our members and Hazelhurst Arts Centre for 
many years to come.

Anne Tyrrell

To book a free guided tour of the Hazelhurst Cottage, please contact 
the Gallery administration desk on 8536 5700

Hello All,

I would like to welcome 
you to the special 
edition of our newsletter 
celebrating the 20th 
anniversary of Hazelhurst 
Arts Centre and the 25th 
anniversary of the Friends 
of Hazelhurst.

It is a signifi cant milestone 
for an institution which has 
provided an artistic focus 
for the Sutherland Shire for 
all these years. I would like 
to congratulate and thank 
Hazelhurst’s staff both 
past and present who have 
steered the Arts Center to 
where it is today. I would 
also like to thank all those 
Friends of Hazelhurst 
committees and members 
stretching back 25 years 
who have volunteered 
their time and passion in 
support of Hazelhurst.

I leave it to the newsletter 
to usher you through the 
exhibitions and the past
20 years of Hazelhurst.

Stay safe

Stephen Vandenbergh
President
Friends of Hazelhurst 

   The
President’s
Address

COTTAGE GUIDED TOURS
As a special treat for our 20th Anniversary, Hazelhurst is providing free guided 
tours of the Cottage where it all began. On the tour you will see the restored 
sunken lounge room, the original bathroom with the sunken bath, the dining 
and the upstairs quarters which is now the home of our Artist in Residence 
program. Book your tour at the front desk or online. Minimum 6 per group.
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Friends of Hazelhurst President Diedre Fewell and Hazelhurst Board member Byron Hurst

When I was fi rst elected to 
Sutherland Shire Council in 1990 I 
was given the job of heading a 
committee to make community use 
of the Hazelhurst Estate that had 
been given to Council by the 
Broadhurst family. Looking back, I 
think the senior administration 
thought it would be a good job for a 
newly elected political hothead to 
keep him busy and out of the way. 
The land had been in council 
ownership for years and there was no 
great expectation that much would 
be happening in the short term.

However; I was a great believer in 
getting runs on the board and we 
kicked off with community 
consultation. We got seventy-fi ve 
submissions with suggestions for the 
use of the site. The overwhelming 
voice was for a centre for the Visual 
Arts. The Shire Arts Council and the 
Continuum Art Society were strong 
advocates for a gallery complex as 
Gymea TAFE was slashing its arts 
programs. At that time, the Council 
was dominated by the left of the ALP 
who were supporters of the Arts, so 
we got on with the process of 
interviewing architects to draw up 
plans. I still clearly remember the 
night where we had a procession of 
architects, all chasing their dream 
build, come through the chambers. 
They had come in, each, in turn, 
pitching a “Guggenheim” they had 
already roughed up, right until the last 
group. These were a group of friends 
who had formed a dream team for 
the project. They had an architect, 
interior architects and a landscape 
architect. To our amazement, they 
asked us what we wanted!

These consultants brought a wealth 
of experience. Oi Choong was one 
of Australia’s leading landscape 
architects and her company Context 
was expanding rapidly as Dubai 

boomed. Michael Bennett was 
an architect who respected the 
site deeply and convinced us not 
to demolish the cottage for the 
Gallery, but rather to make it the 
focal point. Trevor and Esther Hayter 
had just designed the interiors of 
the NSWAG’s Asian Galleries for 
Edmund Capon. The architect’s 
vision was to use the gallery as an L 
shaped background to the cottage. 
By echoing the cottage’s red roof 
tiling they were able to unify the two 
buildings. The complex is designed 
to set itself into the background as 
part of the garden. The design team 
saw the cafe as a lively meeting 
place between the education studios 
and the professional gallery. They 
envisioned diners spilling out onto a 
lawn where they could watch their 
children play around the pond.

A change at Council elections 
brought a more conservative 
group of councillors into power, 
but I managed to secure the 
leadership of a new Bipartisan 
Steering Committee which included 
The Mayor, Lorrain Rodden and 
infl uential ALP councillor, Phil Blight. 
We embarked on a tour of NSW 
and Victorian Regional Art Galleries 

to see what was working and what 
wasn’t. We saw a great variety, but 
also a lot of very deserted spaces. 
We learnt from the successes and 
failures of others. We decided 
we needed a multi-use complex 
where Art, food, education and 
parkland could co-exist. We ruled 
out establishing an art collection 
and opted to run the current format 
where variety and regular turnover of 
exhibitions drive operations.

We had the plans, but we didn’t have 
the money. Some of the councillors 
were opposed to spending dollars on 
an art gallery when they saw other 
needs in their wards. This was 
especially the case in the west of the 
shire where new housing was 
outpacing amenities. An 
uncomfortable compromise was 
reached whereby the council agreed 
to build the gallery and cafe but leave 
the studios as a blank space for the 
foreseeable future. An unexpected 
grant of Federal money to celebrate 
the upcoming Centenary of 
Federation and a whole lot of 
lobbying changed the Council’s mind. 
SSC recognised that it would look 
less than satisfactory to build half a 
project to celebrate this historical 

INTERVIEW WITH

Byron Hurst

HAZELHURST 20TH ANNIVERSARY
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Inaugural Hazelhurst Director Michael Rolfe with Hazelhurst architects Esther Hayter & Michael Bennett circa 2000

milestone! Our steering committee by 
this time had secured the support of 
well-known Shire artists. Garry Shead 
had won the Archibald in 1993 and 
was justly celebrated. George Gittoes 
had joined our committee and Bob 
Marchant had also lent his weight to 
the cause. These big-name artists 
living in the shire were part of a 
compelling argument that the Shire 
needed to take the Visual Arts 
seriously.

I had recently retired from Council 
when we opened with a smoking 
ceremony on the grounds. I wanted 
to see the project through into the 
operational stage and applied to 
join the Board. Michael Rolfe was 
our fi rst director and he head-
hunted Belinda Hanrahan from 
AGNSW to do the PR work. Belinda 
was headhunted right back to the 
city before we fi nally secured her 
leadership when Michael moved on.

Hazelhurst was pretty much a 
success from day one and so its 
reputation grew. We managed to 
secure some great exhibitions and 
most people would now have fond 
memories of these shows. A few that 
stand out in my mind are those of 
local artists like Blake and Sydney 
Peace Prize Winner, George Gittoes 
and historical artist Jiawei Shen who 
is now on our board. Locals Peter 
Sharp, Idris Murphy, Ildiko Kovacs 
and Alexander Mackenzie also 
produced beautiful and memorable 
exhibitions. Also crucial to our 
success was our education 
department and its success in 
hosting the student showcases, Art 
Express and Art Rules. These shows 
bring young people into Hazelhurst 
and are perennial crowd-pleasers. 
The fact that we are able to curate 
and hang award-winning shows like 
Our Stars with the amazing talents of 
the APY Lands Indigenous artists on 
display is testament to Hazelhurst’s 
success and international recognition. 
That the AGNSW entrusted us with 
their European Masters is another 
compliment to the skill of our 

curatorial staff. Hazelhurst has also 
played a vital role in documenting our 
local culture in shows like the record-
breaking “Southern Swell” and 
“Sylvania Waters”. The other crucial 
factor in our success has been the 
innovative work we have attracted to 
our own award, Hazelhurst’s “Art On 
Paper Prize.” This has attracted 
Australia’s top contemporary artists 
and become an important event on 
the National Art Calendar.

As for the future, I hope to keep up 
my involvement with Hazelhurst to 
drive further improvements. We have 
plans for expansion of the exhibition 
and education spaces but as yet no 
money to build them. I would like to 
bring my experience of the planning, 
building and funding of what we 
have now to our plans for the future. 
I also have aspirations for more 

HAZELHURST 20TH ANNIVERSARY

ambitious and prestigious exhibitions 
in these expanded facilities. The 
other area I see for growth is the 
further building of our Friends of 
Hazelhurst and our various volunteer 
groups. These organisations grew 
out of the lobbying for the original 
project and have evolved into 
dynamic social and cultural groups. 
I am particularly proud of their 
education work with guided tours 
and the Academy Travel Lectures.

It is my belief that everybody who 
has contributed over the last 
twenty years has made a signifi cant 
contribution to an institution that will 
stand for years to come and evolve 
into a powerhouse in the Australian 
Visual Arts Industry.

Byron Hurst
Chairman Hazelhurst Board
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INTERVIEW WITH

Geor ge Gitt oes
by Susana Depetris

George Gittoes is a fascinating artist who is hard 
to describe. I have admired him for many years 
having seen his Heavy Industry paintings in the 
nineties. He is so much more than a painter; he is 
a fi lmmaker, humanitarian and photojournalist. 
His passion for sharing art with everyone has 
taken him to confl ict zones all over the world. To 
start the interview; I asked him about his role in 
the creation of Hazelhurst.

I’ve known about Ben and Hazel Broadhurst most 
of my life because I was from Rockdale and that’s 
where they had their shirt factory. They were 
important to me because I’m a mystic. I feel that 
mystics are very badly treated in our culture and 
time. From my earliest memory, I’ve never been able 
to see the total darkness of night. If I’m in a room 
with my eyes open and it is pitch black, the whole 
room is full of butterfl y wings and shapes and 
colours. One of the reasons I started painting was 
to try to let people see what I could see on ‘the 
other side’.

What I loved about Ben Broadhurst was that he 
believed in all of that. The Sutherland Shire in those 
days was the heart of materialism. People hated 
mysticism or anything to do with the arts or the 
spiritual, and yet here was this place at Gymea, in 
the centre of it, where the Broadhursts were doing palm 
readings and studying the spiritual. Some councillors 
wanted to turn it into a sports ground. Byron Hurst and a 
few of the independent councillors approached me.

A decisive council meeting was called, at which Byron 
Hurst and others organised for me to talk. I gave the 
most passionate public speech of my life. I was an 
advocate for art and that talk turned them around.

The prime reason Hazelhurst is so successful is that it is 
built within a spiritual garden fi lled with a magical vibe; 
it’s almost a doorway into another world. A lot of people 
go there to have a meal; they don’t only go to see the 
exhibitions. The dream that Ben and Hazel Broadhurst 
had has come true and it has made me very happy. 

I think Hazelhurst has helped to transform the Sutherland 
Shire and one of the arguments I used in that speech 
was that hundreds of artists living in the Shire weren’t 
represented. You had all these sportspeople whose 
interests were catered for, but having an Arts Centre is 
recognition that we have a signifi cant creative community 
in the Shire. 

When it was the Centenary of the Royal National Park we 
did what we called the TREE Shows (Theatre Reaching 
Environments Everywhere), we did massive shows 
at Wattamolla, Bundeena and a huge one called The 
Sea right at Gunnamatta Bay in Cronulla. We attracted 
around seven thousand people to each of these 
spectacular events. We would involve everyone because 
we believed everyone is creative.

For example, one year we’d ask the Volunteer Fire 
Brigade to do security and logistics, and the next year 
the fi remen would come to me and say, “George, this is 
not fair! We want to create too! Get someone else to do 
the security; we can do massive water sculptures with 
our hoses.”

The CSIRO Marine Scientists from the Department 
of Fisheries were all professional divers, so we got 
them doing underwater ballet with coloured lights 
moving luminous things underwater, and they loved 
it! We involved the Aboriginal community; many of 
the children from Kirinari Aboriginal Hostel took part 
when we did theatre workshops. Professional dancers 

HAZELHURST 20TH ANNIVERSARY

Ben and Hazel Broadhurst
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Elliot – The Scream, courtesy of the artist

Staying Alive, courtesy of the artist

from Sydney dance companies and famous musicians 
from the Sydney Conservatorium of Music rubbed 
shoulders with the locals. With this long history of 
doing community arts in the Shire, we had credibility 
when fi ghting for Hazelhurst. There was this example of 
how successfully TREE had engaged every level of the 
community.

In a way, Hazelhurst is an extension of TREE. I’m sure 
Ben and Hazel were in the council chamber when I gave 
that talk. I felt I was an advocate for the arts and once we 
got it through it became a process of raising the money. 

Meredith Burgmann was the fi rst woman to become the 
Leader of the House in the Senate in NSW. Meredith 
gave a talk on the grounds and she helped to get 
government funding. 

Betty Kelly was a former director of the Contemporary 
Art Society in Sydney and ran the Hogarth Galleries for 
a while. Betty had moved to Bundeena and became 
a champion of the Hazelhurst project and was on the 
organising committee along with Byron Hurst, Derril 
Greenway who was council Property Director, Diedre 
Fewell who was the president of Friends of Hazelhust 
and others. 

Gradually the funding came together; then we met with 
the architects and saw the building through until it was 
fi nished. We are very proud of it. I still love to drop in at 
Hazelhurst whenever I can and see the people there. I 
think that it lived up to what it should have been. Belinda 
Hanrahan has been a great choice for the Director as she 
brought all her experience from the Art Gallery of NSW.

I think Carrie Kibbler is one of the best curators in 
Australia. I have tremendous respect for her. Hazelhurst 
staff have done wonderful shows like Weapons for the 
Soldier. They are always ahead of the game. 

The only thing I regret about the way we put the 
gallery together is that we didn’t create a storage 
space for the gallery to have its collection because 
I know a lot of artists would love to donate works 
to Hazelhurst. It would be wonderful if there was 
a small space showcasing artists in the collection 
where school students could go and see them.

A lot of what I’ve been able to do in 
Afghanistan started in the Sutherland Shire with 
the TREE shows. What we are doing in Jalalabad 
and South-Side Chicago is applying what we 
learnt with the people of the Sutherland Shire. 
Recognising everyone is creative and respecting 
the talents of everyone. Most of my work is a 
collaborative process. It seems that collaborative 
community openness never meets opposition. It’s 

the key to everything. That is why I’m so pleased that 
the spirit of Hazel and Ben helped us make Hazelhurst 
happen. I’m very proud of it. I believe it’s the best and 
most positive regional gallery in Australia.

HAZELHURST 20TH ANNIVERSARY

This is an abbreviated interview. For the full version 
please go to the Friends of Hazelhurst website.

If you would like to know more about George Gittoes, 
you can read his book Blood Mystic and you can see 
his latest fi lm White Light on ABC iview. For more 
information visit his website: gittoes.com
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The day I met Byron Hurst is 
defi nitely one of the most 
important days of my life. It 
was the day he came to 
Bundeena and asked Garry 
Shead, George Gittoes and 
myself if we could help him 
to convince the Sutherland 
council committee to build a 
regional art gallery in the 
Shire. Apparently, some of 
the other council members 
were in favour of turning the 
land that had been donated 
into a sporting facility. All 
three of us were artists who 
had chosen Bundeena as a 
great place to live and build 
our studios. It was a good 
choice and we had achieved 
success, Garry Shead 
winning an Archibald prize, 
George Gittoes a Wynne 
prize and myself two 
Sulman prizes, the fi rst 
judged by Margaret Olley, the second by John Olsen. 

We instantly agreed to give Byron our support and he 
arranged for us to attend council meetings when the 
future of the land was to be debated. All three of us 
gave Byron our total support and 
encouragement for the next twelve 
months. We all fought hard and one by 
one the council members who were 
against creating a regional gallery began 
to change their minds and Byron 
eventually won the argument and we all 
proudly celebrated his victory.

I’ve been very proud of Hazelhurst ever 
since it was built and I’m sure it will be 
there for centuries to come for all to 
enjoy. Each time I visit Hazelhurst I see 
lots of school children with their teachers 
early in the morning fi lling the gallery and 
enjoying the art. The children today are 
learning at a very young age the 
important part that art can have to enrich 
their lives. 

I grew up in Dimboola, a small town situated in a sheep 
and wheat farming area in the Wimmera of Victoria. 
When I turned fourteen my mother won some money in 

Bob Marchant with Drover’s Boy book. Courtesy of the artist

Mother feeding the chooks, courtesy of the artist

HAZELHURST 20TH ANNIVERSARY

INTERVIEW WITH Bob Marchant
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Hockney enjoying oysters, Champagne and a cigar, courtesy of the artist

a lottery and could then afford to send me to study art 
at RMIT (The Royal Melbourne Technical College)

After completing my Diploma of Art I decided to head 
to Europe in 1960 for a three month holiday to check 
out the art world. I eventually ended up living in London 
for the next 20 years. Three days after leaving Australia; 
I found myself standing in front of Leonardo De Vinci’s 
Mona Lisa in the Louvre in Paris. Two weeks later I 
couldn’t believe my luck when I was in Spain shaking 
hands with Salvador Dali. Once back to London; I chose 
David Hockney as my favourite English artist. And it 
wasn’t long before we met and became friends with Brett 
Whiteley, we were of similar age. 

In London, I taught him how to play squash and I learned 
a lot from him about painting.

Back then; I was earning a good living working as an art 
director and became a partner in an advertising agency. 
Being in London in the Sixties was a mind-blowing 
experience. I married a darling girl called Inger. We raised 
three beautiful children. In 1980 I thought it was time we 
introduced them to Australia. During that trip, we spent a 
lot of time on the Greek Island of Crete, then on to India 
for a few months, then eventually fi nishing up on the 
island of Bali for the fi nal four months. I loved meeting 

the Balinese artists and 
I bought several of their 
paintings and carved 
sculptures. What a joyful 
year of travelling and 
meeting wonderful people 
in every country we 
visited.

Once we arrived back in 
Australia in 1980 and set 
up home in the Sydney 
suburb of Mosman, I 
decided that art and 
painting were what I 
planned to concentrate 
on for the rest of my life. 
After winning the Sulman 
prize in 1987 and again 
1988 my exhibitions have 
sold well in Australia and 
overseas. It meant my 
art career exploded. I 
also won the Mosman 
art prize and spent a lot 
of time travelling around 
outback Australia. I was 
also selected to be the 

resident artist at Uluru for a couple of months and got 
to meet several Aboriginal artists who were becoming 
famous. Emily Coonawarra was one of them. Then once 
back in Sydney, I met Ted Egan who had written and 
performed the song of “The Drover’s Boy” and he gave 
me his permission to paint about the part that Aboriginal 
women had played when large herds of cattle were 
being taken overland by drover’s on horseback from 
down south up to the top end of the Northern Territory 
at the beginning of the century. The Drover’s Boy series 
of fi fteen large paintings were completed in nine months 
and were exhibited in eight regional galleries over four 
years. I was delighted when Hazelhurst chose to exhibit 
my Drover’s Boy series some years later.

My thanks go out to Byron Hurst and the team that run 
Hazelhurst. I’m sure the twenty-year birthday celebration 
will be a great success.  We will be there to offer our 
congratulations to all who made it happen. 

Bob Marchant

HAZELHURST 20TH ANNIVERSARY
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I came to Bundeena 
in 1987. My then wife 
Judit and I had been 
living in various places 
in the Eastern Suburbs 
like Kings Cross, Rose 
Bay and Paddington. 
One day we met up 
with cartoonist Bruce 
Petty and mentioned 
that we were looking for 
somewhere new to live. 
Bruce had a weekender 
in Maianbar and 
suggested we should 
try to fi nd a place to 
rent there, or even try 
Bundeena.

We went to the local 
real estate agency and 
amazingly found a place 
to rent immediately. 
Life changed, meeting 
new people and 
the wonderful Royal 
National park. There 
were many other artists, musicians and creatives and 
alternative people looking for a new life. 

It was at that time that all sorts of creativity blossomed. It 
was very special to be in the Shire at that time especially 
in Music and the Arts. The government was particularly 
encouraging in funding for the arts and there was a new 
optimism in the air. The word got around that the grand 
old property, now known as Hazelhurst, was to become 
an art gallery. It was unique to Sutherland Shire and 
Sydney and was to be a local focus for the arts. 

In those early years, the cultural identity of the Shire 
changed, all due to the generosity of Hazel and Ben 
Broadhurst. My career took off at this time as well.

Byron Hurst was the guiding force at Hazelhurst and 
was very encouraging of ideas. Other artists who lived 
in Bundeena and were part of my life included George 
Gittoes, who was a close friend, and George’s life has 
been like a feature fi lm. Another arrival to Bundeena 
was Jiawei Shen who left China around the time of the 
Tiananmen Square massacre, and has since achieved 
great international success especially as a portrait 
painter. Bob Marchant is another artist who settled in 
Bundeena after living and working in the UK for many 
years. There are so many others…

I was offered a seat on the Hazelhurst board while Byron 
Hurst was Chairman. It was to be my one and only stint 
as a board member. I also had an exhibition of my Ern 
Malley paintings, the Australian poet who never existed, 
Australia’s greatest literary hoax. 

Twenty years ago I had remarked that there has been 
a renaissance in the visual arts of the Sutherland Shire. 
Hazelhurst has given the community a much needed 
focus for artistic activities and will continue to make a real 
difference to the cultural life of our shire into the future. 

Looking back today we can see just how important 
Hazelhurst has been. 

Garry Shead

INTERVIEW WITH  Garry Shead
HAZELHURST 20TH ANNIVERSARY

Garry Shead Petit Testament II, etching



b ng

2020

b ggggg
20 Yea Hazelhurst A entre

202020202020
20 YeYeYeYeYeYeYea Hazelllhhhhurst A e

& 25 Years of Friends of Hazelhurst

A selection of images 

from the offi cial opening 

in early 2000

HAZELHURST ARTS CENTRE 782 Kingsway Gymea  |  www.friendsofhazelhurst.org  |  info@friendsofhazelhurst.org  11



12  HAZELHURST ARTS CENTRE 782 Kingsway Gymea  |  www.friendsofhazelhurst.org  |  info@friendsofhazelhurst.org  

Installation shot from Hazelhurst 20 years

Left: (wearing blue dress) FOH President 
Enid Kirton, (with dog) Dix Hawke, (others) 
other FOH members, circa late 1990s
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EXHIBITIONS IN THE REGIONAL GALLERY

Hazelhurst 20 Years
21 November 2020 – 31 January 2021

To celebrate 20 years of Hazelhurst more than 350 artists from southern 
Sydney will take part in an ambitious exhibition to showcase the 
region’s artists and to say thank you for the support they have given 
Hazelhurst. This is fi tting as the opening exhibition 20 years ago was of 
Southern Artists.

Artists were invited to submit works that represented them and their 
practice and works range in date from recent to earlier in the artist’s 
practice. 

The local arts groups that have supported Hazelhurst since its inception 
have also contributed. These include the exhibiting members of the 
Friends of Hazelhurst, Continuum Art Society, Port Hacking Potters 
Group and Southern Printmakers. These organisations have played a vital 
role in providing a platform for their members to share knowledge and 
skills and they have held regular exhibitions in Hazelhurst’s Broadhurst 
Gallery since it opened in 2000 as well as utilising the dedicated and 
well-equipped painting, ceramics and printmaking studios. 

The response from artists has been overwhelming with many speaking 
of their long association with Hazelhurst and the important role the 
Centre has played in supporting the development of their practices. 

See the website for a full list of participating artists.

The artists include (images below)
Upper row from left:  Amy Hill, Women’s Business, 2020, 
digital drawing; Graham Blondel, Farewell, 2020, acrylic on 
canvas; Michelle Cawthorn, Double Crescent Blood Moon, 
2020, oil and archival pen on polyester; Stephen Oxenbury, 
6pm, 2016, digital c-type print

Middle row from left: John Veage, Fred Matson, 1988, 
photograph; Jiawei Shen, Simone, 2009, oil on canvas; Joel 
Moore, John the Cockatoo, 2018, acrylic on paper; Bob 
Marchant, Kiss On Bonnivale Beach, 2020, oil on canvas

Lower row from left: Claudia Citton, Read Between the Lines, 
2010, ceramic, stoneware, clear glaze, wood; Ildiko Kovacs, 
No. 50, 2018, acrylic on paper mounted on board; Laura Stark, 
Totems V, 2018, collograph; Tony Lopes, Awakening, 2018, 
photograph
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Wor ds from
 the Editor 
I’ve had the pleasure of being the 
editor of the newsletter for two years. 
It’s been such a fantastic opportunity 
to work with a great group of people 
and amazing artists. Thank you for 
reading the newsletter, I hope you have 
enjoyed it.

I wish you a happy festive season. 

Susana Depetris

EXHIBITIONS IN THE BROADHURST GALLERY   
ART RULES: HSC works from the Sutherland and St George areas
19 December 2020 – 17 January 2021

Hazelhurst’s curated annual offering 
of selected works by students 
undertaking the HSC in 2020 from 
the St George and Sutherland Shire 
districts.

Keep an eye on the Hazelhurst 
website for prize winners including 
the Friends of Hazelhurst $500 
winner, and Hazelhurst sponsor 
Eckersleys $100 winner

Alyssia Ducaud, St Ursula’s College 
Kingsgrove, The Many Faces of Australia 
(detail), 2020

History of Hazelhurst 
booklet
The Friends of Hazelhurst 
have proudly sponsored the 
production of this charming 
new book entitled The 
Hazelhurst Story. Taking a 
trip down memory lane, this 
publication starts with Ben 
Broadhurst’s fi rst arrival to 
the Sutherland Shire and 
outlines how Hazelhurst 
came to be. Full of pictures 
and interesting facts about 
the Broadhursts and their 
home, this book will be 
a keepsake for years to 
come. Available soon.

Email any ideas or suggestions you have
for the Friends of Hazelhurst newsletter
to info@friendsofhazelhurst.org

A history of Hazelhurst Arts Centre

GATEFOLD BACK COVER (74mm wide)

GATEFOLD FRONT COVER (74mm wide)

BACK COVER
FRONT COVER (TEXT IN MATT WHITE FOIL)

HistoryOfHazelhurst_F-B_Covers_A5_v1.indd   1

16/9/20   2:27 pm

Share your
Memories
of Hazelhurst
Do you have a favourite memory 
of Hazelhurst? During the 
exhibition Hazelhurst 20 Years you 
can write it down on the coloured 
paper available in the Hazelhurst 
foyer and it will be added to the 
memory wall. Watch as the wall 
grows with colourful memories 
over the course of the exhibition.
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Adult Summer School
This summer Hazelhurst is offering workshops across a variety of 
media designed for those seeking to extend their creative ability as 
well as for the experienced artist.

Throwing Flatware – Platters, Chargers, and shallow 
dishes A Pottery Master Class with Steve Harrison

Tuesday 5 to Friday 8 January, 10am–4pm

Painting the Northern Lights in Watercolour  
with Marion Chapman

Thursday 14 January, 10am–4pm

Life Drawing the Figure in Context with Nicole Kelly

Friday 15 January, 10am–4pm

Solar Plate Etching with Viscosity Colour Printing 
with Seraphina Martin
Monday 18 & Tuesday 19 January, 10am–4pm

Collagraph Printmaking Workshop with Laura Stark
Wednesday 20 & Friday 22 January, 10am–4pm

The Mono Printed Brushmark with Vivien Haley
Thursday 21 January, 10am–4pm

Exploring the use of Colour in Landscape Painting 
with Ashley Frost
Thursday 21 to Friday 22 January, 10am–4pm

What’s On over summer
Twenty 
Arty Acts
In celebration of current 
exhibition Hazelhurst 20 Years, 
Hazelhurst has invited 20 
artists to devise, design or 
make an activity that inspires 
individuals to act creatively, as 
part of a collection of online 
activities called Twenty Arty 
Acts. Content will include 
how-to art making videos, 
instructional activities or 
prompts for participants to 
respond in action, engage in 
a meditative act or make an 
artwork. Artists include Daniel 
Mudie Cunningham, Mulga 
and Louisa Chircop.

Free for the Kids
Take a free Gallery Trail list and a pencil, 
and go on an Art Trail in the Regional 
Gallery to 
find 20 listed 
objects in 
the exhibition 
Hazelhurst 20 
Years. Tick off 
each one as 
you go until 
you’ve found 
all 20. Plus, 
you can take 
home a free activity pack filled with kids’ 
art making activities themed around the 
current exhibition. There is also a free 
Garden Trail of the outdoor sculpture 
exhibition in Hazelhurst garden.

Animal Collage by Lee Bethel Natalie O’Connor watercolour

Pat Pillai dolls
Belinda Allen

A nature mandala
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Hazelhurst 20: The Gardens
December 2020 to February 2021
To complement Hazelhurst 
20 Years, this outdoor 
sculpture exhibition 
features 20 works by 
southern Sydney artists, 
encouraging visitors to 
explore the grounds of 
Hazelhurst over summer. 
Featuring works by Leanne 
Thompson, Peter Sharp, 
Lee Bethel, Michelle 
Cawthorn, Alison Clouston 
& Boyd, Geoff Harvey and 
Hayley Lord.

EARLY EDUCATION
Join Hazelhurst educators for a 1 hour 
program focussed on our current 
exhibitions. Suitable for children 3-5 
years, the program consists of story-
time, songs, tour of the gallery and an art 
making activity. BYO cushions. Check 
our website for dates and times 
throughout December. The program will 
pause in January and recommence in 
February 2021.

BOOKINGS ESSENTIAL AT 
hazelhurst.com.au or 8536 5700

FREE GUIDED TOURS
These tours are COVID-friendly 
and available upon request. With a 
maximum of 8 people per tour please 
be sure to book your place ahead 
of time. Bookings can be made via 
our website, or when you visit the 
Hazelhurst front desk.

Our Gallery shop is fully 
stocked and proud to feature 
a variety of works from local 
artists including Marion 
Chapman, Norma Ikin, Mulga 
the Artist, Christine Skrobek, 
Jean Swinyard, Rhonda 
Morris, Nettie Sumner, Susie 
McMeekin and Lisa Hoelzl. 
Keep an eye out for new work 
and also the beautiful recently 
published “Port Hacking Potters book” now available to purchase.

Hazelhurst Shop




