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IDRIS MURPHY

Early Morning Black Dam, 40 x 40 cm, acrylic on board. Courtesy of the artist.

ARTIST SPOTLIGHT

When you graduated from the 
National Art School in your 
early twenties, did you have 
any idea of what your future 
might look like?
Not really, I just knew at the end of 
my graduation that I wanted to be 
a painter and I had just recently 
got married to a dancer, so it was 
precarious financially from the 
start.

I was enrolled to go to 
agricultural collage, something to 
do with the land. I went away with 
some friends; the sister was doing 
art education in the National Art 
School (then East Sydney Tech), 
she said why don’t you go to art 
school? And I said “what is art 
school”? I had no idea. I found out 
that Gymea TAFE had auditions. 
They sat you down with some still 
lives and I drew for about 20 
minutes and the guy tapped me on 
the side and said “you’re in!”, so I 
started and said yes! I like this.

So did you have a predilection 
for art in high school?
Yes I did, because I was dyslexic I 
was only good at a couple of 
things: art and sport. It probably 
saved me from complete disaster. 
I was pretty hopeless at school. 
People know about dyslexia now, 
they had no idea then; they just 
considered you dumb and pushed 
you down another rank. 

So you were trying to find 
something you could do? 
Yes and my dad was from the bush, 
he was brought up in Kempsey and he 
was a forest officer too. Also I used to 
stay with my aunt and uncle; they had 
a property in Kangy Angy Creek close 
to Wyong, so that was very influential. I 
did win an art prize at school and Sir 
Roden Cutler gave me my prize. It was 
an art correspondance course.

So after that you went to NAS?
In those days it was introductory 
here at Gymea, intermediate at St 
George and then three years of your 
diploma at NAS, so it was five 
years. It was considered equal to a 
degree because I missed out being 
called out to the Vietnam War 
because I was considered to be a 
full time student at a University, and 
I was exempt.

by Susana Depetris 
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That was lucky!
I was jolly lucky! I’d probably be dead 
by now or I wouldn’t be a painter.

I read you studied in the UK, 
so did you move there after 
that?
My wife and I moved to Melbourne, 
she had a musical there and I got 
some part time jobs. But I also got 
to know some of the artists down 
there and they gave me a space to 
paint in one of the art schools, and 
to work with all the third year 
students. I applied for Keith and 
Elizabeth Murdoch traveling 
scholarship which I won! Fred 
Williams was a judge.

Part of the scholarship was that 
you were attached to an institution; I 
applied for the Royal College but I 
wasn’t accepted and I think it was 
because I was influenced by the work 
of David Hockney and they were 
aligned with Marxism at that time. So 
I had to go somewhere so I wrote to 
Bill Wright, the administrator at the 
Winchester College of Art, and he 
invited me to be their first unofficial 
postgraduate student and I worked 
there for about 12 months.

I did etching, I learnt lithography, 
and I met lots of major English 
painters who used to come down 
and in some cases used to be quite 
complimentary of what I was doing; 
so when you get affirmation from 
serious artists it means you have a 
chance to be one.

Your paintings are quite 
abstract but still clearly 
connected to the landscape. 
Have you ever considered 
breaking that connection and 
creating purely abstract works?
No, not at all. I would go with 
Howard Hodgkin, the great British 
painter who was a bit of a hero 

of mine for a while, and the last 
statement on his work, which 
is very abstracted, was “I never 
painted an abstract picture in 
my life”. Basically, to answer the 
question, what I’ve been trying to 
do probably since 1980 was to 
make a new amalgam of several 
sources: modernism, partly 
British and American influences, 
that amalgamated with a kind of 
language that naïve art uses and 
indigenous art. What I’m doing is 
to try to make an amalgamation of 
several different languages if I can 
use that term. That’s why they are 
what they are!

Why do you think that 
landscape painting is so highly 
valued in Australia?
It is sort of highly valued. When I 
came back from living overseas and I 
started to paint the landscape, some 
of my friends, painters and sculptors, 
said I was mad. Because who wants 
to paint landscape paintings! Back 
then it was all American modernism. 
A lot of Australians hadn’t travelled 
like I had so they were kind of 
reacting against the charm school 
stuff. When I came back from 
overseas the person that saved me 
drifting off somewhere was Fred 
Williams. The first works that I saw 
were quite abstract small works by 
Fred Williams in the Art Gallery of 
NSW and I immediately saw he had 
looked at Cezanne and the cubists, 
and he understood the whole 
modernist vision and where it might 
go and what its limitations were to a 
degree. I don’t think he embraced 
indigenous stuff the way I have. But 
we didn’t know much about 
aboriginal history! It was really hidden 
and my friends were indigenous guys 
and that changes the way you see 
the world literally. That’s crucially 
important to what I try to do. 

Do you have a place that you 
keep going back to paint? 
They become special if you paint 
them enough. Certainly Fowlers Gap 
115 km out of Broken Hill, it’s a 
University of NSW research station. 
I’ve been instrumental in building 
some studios there for artists and 
I’ve been going out there regularly 
for probably 35 years. But that’s a 
place that has a pretty strong pull. 
Also Mutawintji National Park, where 
I met a lot of indigenous guys, and if 
I had a place for my ashes to go, I’d 
be happy with Mutawintji.
When did you start using 
metallic paints and how has it 
changed your work?
Like most decent artists, you’re 
always exploring your mediums and 
when I was painting slightly more 
figurative paintings I started to look 
at the Australian landscape, both out 
west and on the coast and a lot of 
the leaves of the trees and even a lot 
of the gums out west and I couldn’t 
work out if they were grey, white or 
whatever. And I remembered at art 
school a couple of guys did some 
painting with silver paint. And I also 
used to work for my dad’s business, 
he had a boiler to power things, and 
all the pipes had to be painted with 
silver frost so I thought about silver.  

So I started a radical plan that 
instead of using white for the base 
of my mixes I used silver, and it just 
changed everything. It was 
dramatic. I’m just starting to get 
back to it again a bit more formally 
now and think it through a bit. It was 
more intuitive then but it did give me 
colour mixes which were not 
possible. I mean heroes like Matisse 
or Colin McCahon would have loved 
it! McCahon would have loved four 
different metallic blacks for example, 
which is now available. When you 
mixed those together with standard 

IDRIS MURPHY
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colours you have a huge variety of 
possibilities. There are some 
drawbacks; it’s really hard to 
photograph metallic things.

If you want to really make a thing 
of it, it really is a breakthrough in 
colour theory. There is no colour 
theory based on it. 

The artist who was the head of 
the school at Gymea was also the 
head of methods and media, and he 
got given the latest technical stuff, 
but he was an oil painter so he 
didn’t paint in acrylics, so being the 
cheapskate that I was, I got all these 
PVA paints. They were opaque, 
terrible yellows, just useless! And 
they were pretty flat, so you couldn’t 
do much with them. But I got them 
and played with them.

That’s  a good point because 
acrylic paint is quite flat when 
dry, but once you start adding 
metallic to it, it just has a 
different look
That’s true, and if you use one of the 
mediums over the top you can bring 
it back to its wet look. A lot of 
coloured paints, particularly the 
ones that have a white base will dry 
one tone darker, which is a bit tricky. 
But it is a contemporary medium, 
and metallic paints are even more 
contemporary, less documented, 
and because I had that background 
of thinking of silver pipes it was one 
of those things I just fell into.

Your larger works are painted 
on aluminium. What made you 
try it initially and what is it 
that you like about it?
I get Parkers in Sydney to make 
them for me. They’re basically 
commercial aluminium panels and 
they come in a high gloss white that 
has to be sanded right down to give 
a surface that you can paint on. 

They are usually given a couple of 
coats of surface medium, and you 
could probably even use other stuff 
on it, but basically white gesso. I 
can put one painting on top of 
another and it doesn’t put a dent on 
it, which I hate. And I like to attack 
the surface a bit, scrape a lot of 
things off, which is much harder to 
do on canvas. The paint skids 
around. It does very different things 
because there is virtually no 
absorption, and also because I use 
only transparencies it allows me to 
build up the surface. I like that I can 
paint very quickly with it and thinly. 
It’s a different kind of technique and 
very different from oil painting.

Do you have any projects or 
exhibitions you are working 
towards?
Lots! I’m just completing a project with 
the State Library of Sydney; I am 
officially the artist in residence. That 
was interrupted by me getting 
glandular fever and after that the whole 
thing of the virus affecting everything. 
But they’ve been very good to me and 
allowed me to work as I wish and I just 
presented them with some work: and 
artist book, some little paintings and 
two works that are sort of three 
dimensional landscape sculptures.

They are also keen to take on a 
project which I started many years 
ago in France based on a book, 
“The Heretic” by Morris West. They 
will take all the information and 
archive it and use it.

Another project that will start, 
depending on Covid, in October or 
November, called Earth Canvas. It’s 
actually a really interesting project: 
six artists working with farmers in 
sustainable agriculture of one sort or 
another and making artwork from 
that. That’s been really good. In 
2022 I’ve got a big survey show at 

the Drill Hall in Canberra, Terence 
Maloon has organised that for me. 

Will there be a book 
published with that?
Books cost a lot of money; there will 
be a substantial catalogue. It depends 
on what happens, it depends on what I 
sell, it depends on where the money 
comes from. I would like it to be a 
decent Monograph.

Is there anything you wish 
you knew about the art world 
when you were starting out? 
It depends on how you define the art 
world. The problem with the top end 
is that it’s just a commodity. It has 
nothing to do with art. And it’s 
manipulated for propaganda, for 
money. The dark side of it is money 
laundering. We are not so bad here 
with that because they’re not record 
prices. A few years ago a sale for an 
American contemporary painting went 
for 63 million dollars, and it was found 
out to be a fake. So the guy who 
bought it is suing the guy who sold it 
to him. But he is also suing the people 
who said it was a fake. If you just 
think in money terms it’s like I just 
bought a boat for 63 million dollars, 
and it can’t float. And so the prestige 
has been completely knocked out, 
and rich people get pissed off if they 
get done in. But the ramification of 
that is that it is happening in all sorts 
of levels. When you are talking about 
those sorts of money you end up 
having forgeries kept in collections 
because nobody is going to say they 
are a forgery because they’ll get sued!

Do you think that affects 
younger artists starting out?
Well, I don’t think they understand 
the art world, really. Bright eyed and 
bushy tailed and you think you can 
set the world on fire. I know enough 
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major artists that have suffered the 
same thing. I remember David 
Hockney himself telling me he gifted a 
painting to a friend who was down 
and out, and this has happened in this 
country too, and ended up going from 
Britain to the States and finding it in a 
window of someone’s gallery for more 
than three times what it was worth. So 
you feel let down by that. It was just 
about the money. And when you are 
talking about millions of bucks, many 
millions, people kill for less than that. It 
gets very nasty at the top end. And 
you can’t in the end take that on 
board too much. In a John Olsen 
interview a couple of years ago he 
was complaining about a particular 
individual that I can’t name who was 
getting a lot of publicity and thought 
he was really hot stuff, and the quote 
was something like this “if you 
become the darling of the Sydney art 
scene, you are in real trouble”.

The arts sector has been 
severely impacted by the 
pandemic restrictions. What 
is your vision of the arts in 
Australia post the pandemic?
Until we get some serious people in 
government who recognise the visual 
arts and the arts sector generally, not 
just because it’s a big money spinner, 
but that it is our culture, it is 
representative of everything we are. If 
we don’t have that we have no 
representation. We could be anything! 
If they want a coherent cultural 
structure they should look at some of 
the things that have already been 
written about that and put them into 
proper action and put some money 
into it. It will be a disaster for younger 
artists and a lot of artists. I’m seventy, 
I’m still teaching! Historically, that’s 
probably always been the case. 
I found it really surprising that 
an artist that I admire a lot, 
who is a very successful artist, 
who has been exhibiting for 

decades is struggling to pay 
rent and I don’t understand 
how that is possible.
You only have to look at the system, in 
this country anyway, but most 
countries. If you have a major gallery or 
just a good gallery they’re going to take 
between a third if you are lucky, and 
fifty percent. Some American 
institutions take more than that, and 
from what you earn you have to take 
out framing costs, which you pay alone, 
you’ve got to take out transport, cost of 
materials, photography, probably a 
catalogue of some sort and that maybe 
partly paid by your gallery in some 
cases, and then you pay tax! And on 
top of that you have to pay GST! Which 
is outrageous for the visual arts and 
artists generally. That’s just nuts. 

Ireland has had a long kind of thing 
that they support the arts by giving tax 
deductibility in just about everything, 
and support. The German government 
gave 6000 Euros to every registered 
artist when the virus broke. They know 
that Berlin is a pretty groovy place to 
be working in and they want that 
support, because what it does, you 
put an artist in a down and out area 
and years later it’s the place to go. The 
Australian government has no idea. 
Most people in the visual arts that are 
organising it have a salary. It’s alright 
for them. They can say this, that and 
the other and I’m sure that happens 
for indigenous folks too, and I’m well 
aware of what that’s doing now to 
indigenous art in this country. It’s a 
disaster for them as well. And they 
don’t have a voice often and also most 
artists aren’t very articulate. I mean I’ve 
been teaching for a long time and I’ve 
had really great teachers, so I can kind 
of voice my opinion, no that anyone’s 
listening! Well, you are. It’s a problem.

Thank you so much for taking 
the time to talk to me.
Idris Murphy is a long standing 
member of the Hazelhurst Board 
of Directors

ARTIST SPOTLIGHT

In the 
Gardens
Catriona Stanton: 
SENTINELS 
1 September –  
30 November 2020

A new installation in the 

Hazelhurst Gardens, Sentinels 

is a work commissioned by 

Hazelhurst which references 

the construction of natural 

architectural forms or makeshift 

habitats following fire and flood. 

The organic woven sculptures 

point to a sustainable future 

through working with the 

ubiquitous, resilient and flexible 

material of bamboo. These 

human-scale forms are spaced 

1.5m apart and allude to the 

experience of being together yet 

apart during the world crisis of 

COVID 19.

Catriona Stanton was an artist 

in residence at Hazelhurst in 

February 2020 during which 

time she began producing 

these forms. Sentinels was 

commissioned by Hazelhurst 

Arts Centre. 

Image: Catriona Stanton Sentinels 2020, 
installation view, Hazelhurst Gardens
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A warm hello to you all and welcome to the spring edition 
of our newsletter.

As well as welcoming the warmer weather and extended 
daylight of spring we are fortunate to have a new exhibition 
in the regional gallery.

The dual exhibitions Art Deco and The home will be on 
until the 8 November. I hope you will find these side by side 
exhibitions both informative and captivating.

Small group guided tours of the exhibition can be booked, 
contact the Hazelhurst desk or consult the website for 
details.

Signing off for now and I leave you all to enjoy the 
gardens and exhibitions at Hazelhurst and remember to 
be COVID safe.

Stephen Vandenbergh
President Friends of Hazelhurst 

The President’s Address

Email any ideas or suggestions 
you have for the Friends of 
Hazelhurst newsletter to 
info@friendsofhazelhurst.org

WORDS FROM
THE EDITOR

ADRIENNE DOIG: 
IT’S ALL ABOUT ME!
Is a survey of the artist’s 
practice through the lens of 
self-portraiture. Fusing historical 
references and humour to 
respond to the everyday 
and reflect on now, her work 
embraces various mediums 
including embroidery, sculpture 
and video.

A Bathurst Regional Art Gallery 
touring exhibition curated by 
Emma Collerton  

11 December – 
7 February 2021

The challenges of the 
Pandemic restrictions in the 
local art scene have affected 
the content of the Friends of 
Hazelhurst newsletter in the 
last few issues. Happily, as 
exhibitions start to go back to 
normal, so does our content. I 
hope you enjoy this issue. 
Next submission deadline is 
1 December.

Susana Depetris
Editor Friends of Hazelhurst

FREE GUIDED TOURS
AVAILABLE UPON REQUEST.

Maximum of 8 people per tour.
To book onlilne visit

www.sutherlandshire.nsw.gov.au/Community/
Hazelhurst/Exhibitions/Book-A-Guided-Tour 

SPECIAL EVENTS
We’re excited to bring you our new 
program of events. Hazelhurst Arts 
Centre is a registered COVID Safe 
venue and operating under strict 
new guidelines. Your health and 
safety is our priority.

DECO & JAZZ SUNDAYS
Embrace Art Deco with free life drawing in Hazelhurst gardens. Drop in 
and take your place at an easel and our tutor will guide you in sketching 
our flapper model. Also for your enjoyment, and entertainment, a 
traditional live jazz session. Come and enjoy either or both!

SUNDAYS   12PM–2PM
27 September and 4, 11 & 18 October

http://www.sutherlandshire.nsw.gov.au/Community/Hazelhurst/Exhibitions/Book-A-Guided-Tour
http://www.sutherlandshire.nsw.gov.au/Community/Hazelhurst/Exhibitions/Book-A-Guided-Tour
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In the Regional Gallery
Art Deco from the National Collection:  
The World Turns Modern
29 August – 8 November 2020
A superb selection of work entirely from the NGA 
collection, including drawing, photography, furniture, 
sculpture and more. 

Artists include Rupert Bunny, Raynor Hoff, Napier Waller, 
Hilda Rix Nicholas, Thea Proctor and Harold Cazneaux.

Image: Napier Waller, Christian Waller with Baldur, Undine and Siren 
at Fairy Hills 1932, oil and tempera on canvas mounted on hardboard, 
121.5 x 205.5 cm.

The Home
29 August –8 November 2020

An exhibition on suburbia and the home with works that 
celebrate the resurgence of Art Deco and Modernist 
design in Australian architecture and design in the last 
decade. Artists: Christopher Zanko, Catherine O’Donnell, 
Kevin McKay, Tracey Clement, Nuha Saad, Lucy O’Doherty

Image: Chris Zanko Cintra 2020, acrylic on wood relief carving

In the Broadhurst Gallery
Gilbert Grace: Great White Bird Trail

19 September – 6 October 2020
Reflecting on Southern Sydney’s colonial, 
social and environmental history, this 
exhibition documents the seminal figure of 
Thomas Holt through both an art exhibition 
and participatory bicycle tour.
Image: Gilbert Grace Thomas Holt 2019, 
oil on hemp 

Sutherland Shire Preschool Alliance: 
Early Explorers of Art elements
10–27 October 2020
Children and educators from 15 
community-based preschools in the 
Sutherland Shire create a combined 
display of works that investigate 
different art elements including space, 
line, shape, form, colour, value and texture.

Sieglinde Karl-Spence and 
Hazel Smith:  
Heimlich Unheimlich
Saturday 31 October – 
Tuesday 17 November
A collaborative installation by artist Sieglinde Karl-Spence and 
writer Hazel Smith. Sculptural installation, photographic collage 
and written elements explore each of their backgrounds, as well 
as the crossovers between the two women, intertwining and 
reconciling their different childhoods.
Image: Sieglinde Karl-Spence Last night I walked to the end of whistling

Walka – Design from the 
Western and Australian 
Desert  21 November –  
13 December

This unique exhibition presents artworks from Maruku Arts, 
an Aboriginal Art Organisation owned and governed by 
Anangu artists of the Western and Central Desert region. 
Maruku specialises in Punu (wood carving) and works with 
over 500 artists in 22 communities. Walka (meaning design in 
Pitjantjatjara) will showcase the designs embossed on carvings, 
on boards and on paintings as well as the timeless designs of 
the carved objects themselves.
Image: Niningka Lewis painting a walka board

Art Rules: HSC works from the 
Sutherland and St George areas
19 December 2020 – 
17 January 2021
Hazelhurst’s curated annual offering of 
selected works by students undertaking the HSC in 2020 from 
the St George and Sutherland Shire districts.
Image: Bronte Phillips, Inaburra High School, Stilleven –  
(a Dutch Still Life), 2019

AT HAZELHURST
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What or who first influenced 
you to embark on the journey 
which has brought you to 
where you are today?
It was our Dad. He could draw 
really well, and I would get him to 
do pictures for my school projects. 
We also had a print of John 
Constables Hay Wain on our lounge 
room wall in a very elaborate 
frame- and a deep overgrown 
forest artwork at our Nan’s – I was 
fascinated by perspective and how 
Artists could turn a flat plain into a 
deep wonderous magical 
landscape. I used to climb up onto 
the roof of our house to try and 
draw the street below with its curve 
of homes up on a hill.

What sustained you on that 
journey to keep you moving 
forward to where you are 
today?
Once I discovered photography 
in year 7 at high school, I was so 
excited to have found an art form 
I could actually do. I researched 
and read and began collecting 
photography books. Back then I 
thought you had to draw or paint 
to be an Artist. I guess I felt like I 
was one anyway and was frustrated 
even then with not knowing how to 
materially express myself. I wrote 
loads too, poetry, stories. But once I 
had a camera and a darkroom there 
was no stopping me. Free periods 
or during lunch breaks, I was in the 
darkroom experimenting. I loved 
printing but hated developing the film.

I first came across your work 
last year in Hazelhurst’s Art 
on Paper Award Exhibition. 
Briefly what technique do you 
use to create your art?
I experienced a huge transformation 
in my practice, and this was the 

beginning of the abstract works 
for me. I had been using art as 
activism ultimately, and after 
absorbing and growing during 
my Masters, I quietened down 
externally. The image for Art on 
Paper was in fact an iPhone image 
that I had ripped and torn via 
collage in Photoshop, destroying 
pixels and creating a new process 
which completely obscured the 
original image. I was frustrated and 
angry at the World, and I felt that 
nobody could see me as a Mother 
or my work, or the campaigns I 
was vying for. My work is about 
mothering and the unsung heroines 
who give up everything to nurture 
their offspring, for the benefit of 
the community and for our shared 
planet. It’s a feminist issue and an 
environmental one too. Slowing 
down to the pace of a child would 

benefit all humans and in 
turn would help all living 
things on this decaying 
Earth. I am actually 
grateful to Covid for 
showing us this now. 

We all know the 
expression to wear 
your heart on your 
sleeve; do you wear 
your art on your 
sleeve?
Yes, I do. I make Art 
about life; the two are 
inextricably linked for me. 
I love autobiographical 
works from female Artists 
such as Louise 
Bourgeois and Tracey 
Emin, locally great 
inspiration comes from 
Justine Varga and Fiona 
Hall, their works evolve 
and change as do their 

lives. I also love French 
films; their attention to detail is 
magical, simple intimate details, like 
a longer pause on the steam 
wafting atop a cup of tea after a 
lengthy dialogue scene, or a curtain 
floating in the breeze, moments for 
pause and reflection. 

Words can wield great power, 
what drew you to using words 
in your art?
Words are powerful as is language. I 
love words. I always thought I would 
end up a writer. Maybe I will one day. 
I was a film editor prior to having 
children. I worked for a boutique 
postproduction house in Redfern 
under two amazing Film Editors as 
my mentors. We made feature and 
short films, doco’s and music videos 
for fun and love but the TV 
commercials paid the bills well, so 
we mainly cut commercials. I guess 

MONICA  RENAUD

Image: Untitled (with pink), September 2020, Archival 
pigment ink on 320 gsm textured fine art cotton paper.

By Stephen Vandenburgh
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text is part of all that as well as print 
media too. We are surrounded by 
text and in an image saturated 
world; text can be a powerful 
minimalist process for expressing 
oneself.

You had a residency at Fowlers 
Gap last year. How did this 
environment affect your art?
I knew before going away that 
I wanted to make the ‘Aussie 
Outback’ feel visually more feminine. 
I am sick of red dirt and rusty cars; 
these miss the whole point of 
visiting such a magical landscape. 
The colours are so much more than 
just red and rust. It’s sad to see the 
human-made political corruption 
that has robbed the people and 
the landscape of water. I felt like 
we were a travelling circus and I 
wanted to honour the outback from 
the perspective of a Woman and 
Mother. Mother, homebirth midwife, 
women’s mysteries teacher and 
founder of the School of Shamanic 
Woman craft, Jane Hardwicke 
Collings suggests “it is well known, 
that how a culture treats and values 
the feminine is how they treat and 
value the Earth.” This is how I feel, 
we are all connected, and we are all 
responsible. This is where the title 
of my new body of work and show 
came from. The only constant is our 
connection – connection to Nature, 
to our offspring, to each other, 
to your God or to the Universe, 
everything else comes and goes, 
nothing else matters.

How do you envisage living in 
the moment and relating this 
back to your art practice and 
family in the Shire?
We are so privileged and blessed to 
live here in The Shire. I am 
embarrassed by our race riots 
history of 2005. It was a recurring 
conversation during Uni lectures 

with regard to Australia’s Culture 
dynamics and history. Our local mall 
is empty too now, shops closing 
weekly. It’s really sad and I know it 
can be better. I’m not sure how but 
more public art would be a start. 
Small businesses definitely benefit 
from crowd drawing events or in 
Covid times, for outdoor pleasure, 
public sculptures or even fountains. 
The new magical works along the 
waterfront at Kurnell are drawing 
people from all over Sydney. Once 
travel restrictions are lifted I am sure 
more people will come. We love 
Noosa and the nature up there, but 
it’s nothing better than here in 
Cronulla really. Yet we just seem to 
lack the visitors, the infrastructure 
perhaps or the planning here in 
Cronulla Street. So future wise, I 
would be very happy if I could 
conquer the local art scene and 
bring contemporary art to more 
people, to young people, overseas 
visitors, for increasing conversations 
around the environment and slowing 
down to learn and grow. To work 
with the Traditional custodians, the 
Dharawal speaking people, and to 
work with council to make 
temporary and permanent public art 
here as a drawcard for tourism and 
bringing money to the small 
businesses of our Shire. I am easily 
pleased! I share a quote from Artist 
Fiona Hall, I think this sums it all up 
perfectly:

“I don’t think an artist can change 
the world with their work, but I do 
think artists are game changers. I 
think artists are like litmus paper, not 
just visual artists. Actually, artists 
and scientists both are like litmus 
paper—they give a sense of where 
things are.”

Fiona Hall

WORKSHOPS
LINO BLOCK PRINTING with 
Christine Druitt-Preston

Sat 10 & Sun 
11 October 
10am–4pm
Image: Christine 
Druitt-Preston, Lunch 
with Miss Olley – 
Arabesque 2019, 
lino block print on 
Wenzhou paper 

WATERCOLOUR ART DECO 
FLOWERS with Zuza Zochowski

Sun 18 October 10am–4pm

PAINTING LOCAL 
LANDMARKS with Kevin McKay

Sat 24 & Sun 25 October 
10am–4pm
Image: Kevin McKay Last light Oak Park 
Cronulla I

Bookings essential at 
hazelhurst.com.au 
or T 8536 5700

EARLY EDUCATION
Join Hazelhurst educators for a 1 
hour program focussed on our 
current exhibitions. Suitable for 
children 3-5 years, the program 
consists of story time, songs, tour 
of the gallery and an art making 
activity. BYO cushion. Check our 
website for dates and times. 

Bookings essential at 
hazelhurst.com.au 
or T 8536 5700

http://hazelhurst.com.au
http://hazelhurst.com.au 

