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The President’s Address
Firstly, I would like to extend my greetings and welcome you all to
the winter 2020 newsletter.
We find ourselves in the cooler months with lockdown restrictions
easing in some states but unfortunately some have suffered
reversals in their fight against COVID-19. This serves as a reminder
we must all keep up our guard and not falter in our practices of
social distancing and hand hygiene.
I visited Hazelhurst today for the first time in about three and a half
months. Things have changed a bit with the hand sanitiser stations,
the sign-in contact tracing iPad and the Perspex screens in front
of the desks. What has not changed though is Hazelhurst staff’s
efficient and friendly manner in handling your questions.
On a sombre note I must inform you Friends on Show for 2020 will
not be taking place, the exhibition was scheduled to open in the last
week of May. Friends on Show Coordinator Caroline McIntyre with
help from our Vice President Korynn Morrison had developed an online submission system in late February and were just about to start
rolling out the process for the 2020 applications when the lockdown
started. Unfortunately, our scheduled slot fell within the lockdown
period. Hopefully 2021 will be kinder to us.
On a brighter note our membership has changed from an annual
to rolling subscription, which means your membership will last
for twelve months from the date you renewed your subscription
rather than ending in December. We have developed a new
database with some added extras which I believe you will like. I
will email further details later.

WINTER 2020

Words from the Editor
As you can imagine Friends of
Hazelhurst has been affected by
the pandemic restrictions. As a
result, all our normal events have
been cancelled for the time being.
Nevertheless, the decision was
taken that despite the changes we
would still put out a newsletter.
For information regarding
exhibitions at Hazelhurst please
refer to their website.
In this issue we have an interview
with Jo Nolan, a fantastic abstract
artist; and Nicole Kelly tells us
about being caught up by imminent
border closures in the early stages
of the pandemic in France.
I hope you find the content
interesting and hopefully by the
time the next issue comes around
things would have returned a bit
more towards normalcy. Take care
and I hope you enjoy this issue.
The next submission deadline is
September 6.

Susana Depetris
Editor Friends of Hazelhurst

That is all from me,
Stay Healthy & Take Care.

Stephen Vandenbergh
President Friends of Hazelhurst

Email any ideas or suggestions you have
for the Friends of Hazelhurst newsletter
to info@friendsofhazelhurst.org
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NICOLE KELLY

NICOLE KELLY Written words, 2020. Oil on polyester 89 X 109 cm.

L

ate last year I was invited to
exhibit in a curated solo exhibition
in the South of France, in a white
cube gallery space managed by the
Mairie Eygalieres – local government
– similar to a Regional Gallery in
Australia. The show was curated by
Nicky Ginsberg, director of NG Art
creative residency, and I was invited
to the residency program to finalise
works and prepare for the show.
I had my work couriered over and
flew to France on 9 March where I
met Australian artists Renata PariLewis and Gina Kalabishis, curatorial
assistant and emerging arts writer
Gaberilla Beaumont and my former
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gallery dealer and residency director,
Nicky Ginsberg. We left Australia
aware of the Virus, but with little
understanding of its severity and
how quickly the world on a global
scale would need to act.
When I left Australia and landed in
France, things were mostly normal.
Restaurants, cinemas, cafes, bars
and museums were open, locals
were still hugging but there was an
eerie sense of quiet, waiting. I had
organised a group of Hazelhurst
students to join me a few weeks
after I had arrived for a residency
and at this stage in early March,
there had been no government

warnings issued. Renata, Gina
and I shared two days of normality
together, working in the studio. I
spent these full days stretching up
twelve paintings and assembling
one double sided free standing
painting for the show. On day three,
everything turned in a matter of
hours. Residencies, a solo show,
two group shows (France and UK),
flights home and trains were all
beginning to be cancelled in rapid
succession.
As Macron announced the
commencement of a national
lockdown, the situation deteriorated
extremely fast. With the sad
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realisation we needed to get home
we booked flights home for two
days later, hoping to say goodbye
to Residency director Nicky, who
was in Paris and trying to get back
to us. Certainly in shock, we agreed
we had two priorities; to make a
painting of some sort to document
this strange experience that still
seemed surreal and unreal, and to
visit Château La Coste (a modern
art museum and sculpture garden)
on its last day open to the public,
both of these priorities comical in
retrospect.
I started a small painting up in
my room looking out a window
that afternoon, adamant I needed
to make some sense of what was
going on in paint. The painting, left
to be finished the following morning
was later abandoned due to our
rapid departure. By evening the
mood in the town was getting tense.
NICOLE KELLY Puzzles (portrait of isolation),
2020. Oil on polyester 53 x 48cm.

NICOLE KELLY Bedroom mirror (portrait of isolation), 2020.
Oil on polyester 53 x 48cm.

NICOLE KELLY Abandoned room, 2020.
Oil on polyester 53 x 48cm.
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NICOLE KELLY Be still, 2020. Oil on polyester, double sided screen variable dimensions.

Although we had still received no
official advice from the Australian
embassy, local friends advised us
we would need to leave sooner than
anticipated. Unlike in Australia, the
lockdown was moving extremely fast
and happened in a matter of hours.
At 2 am we were informed almost
all trains to Paris had been
cancelled, the internet and phone
lines crashed and many planes were
being turned back mid-air. We each
booked our third return flight for the
same evening (the first flight was
cancelled by the airline refusing to fly
into or out of Paris, the second
booked for the seventeenth of March
was abandoned and the third
booked for the same day, the
fifteenth of March). In such fast
paced events, there was no ability to
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have flights changed, all airline
websites had crashed and the wait
to speak on the phone
was twenty hours (longer
than the time we had
before we needed to be
on a flight). The advice we
received was to book a
third flight and deal with
refunds (yet to happen)
when we were home safe.
The ability to do so in such
a desperate moment, was
such a clear reminder to
the three of us how very
privileged we all are. We
felt some sort of solace

around this and simultaneously our
hearts went out to many in similar
situations without such privilege.
I worked from 2 am to 2 pm
unstretching all of my paintings that
I had stretched up 2 days earlier. I
ditched most of my luggage to carry
the paintings home with me. Sadly,
residency director and curator Nicky
never saw the work nor the Artists
before we left as she was having
the same desperate struggles to get
back to the residency. My large freestanding work had to be abandoned
due to its scale and remains for the
moment in France.
On our return, we all went into
self-isolation for 14 days.
In the short time we had together
in France, the intensity of the shared
experience forged a strong bond
amongst us and have each been
making and processing the events of
the world through the studio.
I’m working on a new series
of figurative paintings where the
domestic interior, to where we have
all been confined, becomes a stage
for the silent theatrics of human
identity; housing our anxieties,
fears, hopes and the raw, honest,
frustrated dualistic selves.

NICOLE KELLY Be still II, 2020.
Oil on polyester, double sided
screen variable dimensions.
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The paintings adopt ambiguous
points of view to nurture multiple
interpretations. Mirrored reflections
stray from reality, screening figures
from another time and place.
Figures appear weightless, defying
perspectival norms and dissolving
into surroundings, and others are
solid, totemic as if composed of
marble or stone. Areas of negative
space in the painting are both
wounds and respites. The open
marks and shattered imagery in the
paintings evoke the complexity of
human relationships and represent
rupture between the internal and
external realities, that which is within
us, and that which is without.
In response to the Global
pandemic, Nicky Ginsberg, NG Art
Residency director launched Choose
Art I Give Light to Refugees, an
international art auction featuring 140

NICOLE KELLY Purple bedroom, 2020. Oil on polyester, 71 x 96cm.

artists to raise critical funds for
refugees affected by the COVID-19
Crisis. All three of us are incredibly

proud to be included in this online
exhibition and auction with 100% of
the funds going directly to the charity
Help Refugees, towards vital access
to medical treatment and water and
preventing the spread of COVID-19
amongst refugees.
As artists we find stability in
turning inwards, to the practice
and to the work we are compelled
to make. Working seems to be an
emotionally and spiritually sane
response, making sense of and
through materials. Let this time
change how we think, see and
represent the world.
Nicole Kelly
Some of these paintings are included
in the group show “In Colour”
(Susan Baird • Nicole Kelly
• Ian Greig • James Ettelson) at
Arthouse Gallery until 25 July.

W

nicolerenaekelly.com
@nk_nk_

NICOLE KELLY Kitchen sink (portrait of isolation), 2020. Oil on polyester 53 x 48cm.

Nicole Kelly is represented by
Arthouse Gallery in Sydney and
THIS IS NO FANTASY GALLERY
in Melbourne.
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JO NOLAN

by Susana Depetris

When did you decide to
become an artist?
When I was a child, I drew and
painted and made things at home,
trying to get to the other side of
reality. We had a fairly modest
upbringing in the country and as
kids we instinctively made things
with anything we could find. Our
dad was a painter and so our lives
were fairly entwined with his practice
and trips into the bush to paint.
We ran around collecting things to
make into other things and swam
in the river. At home Dad painted in
the house and in his studio under
the house, so there was a sense
of being absorbed in the constant
energy of things being created in
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and around daily life. I don’t think I
was so conscious that there was a
need to decide to be an artist. I did
have a sense from a young age that
there was an instinct within me to
create. When I was about 12 dad
had my grandfather make me an
easel and he gave me oil paints and
started taking me into the bush on
the weekends to paint.

You are also a lawyer, how was
that like and why did you stop
practicing law?
After school I studied and practiced
law. There was not a particular
pressure for me to follow this path
but I probably fell into the tyranny of
using marks. I do recall an

Image: courtesy of Alex Vaughan.

overwhelming desire to explore life
outside of town. Once I was in the
city, it was a matter of survival. I often
worked two or three casual jobs and
by the end of 4th year at Uni I was
working in a law firm and finishing
study which absorbed all of my time
and more. Practice was rigorous and
it required everything. During this time
I had a small collection of remnant art
materials which I carted from house
to house in boxes for intermittent
small projects. I still headed home
when I could, but the pressures of
maintaining a life in Sydney meant
that I needed to keep working.
Eventually it was the grief of the
sudden and early death of my father
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which stopped me. I was forced to
confront the fragility and transience
of existence. I began to question
into what practice I was pouring
everything. Ten months after my
father died, I stopped practising law.
In the years that followed, I began to
feel my way back towards my other
practice and I began to study again.

What is it about abstraction
that interests you?
Having passed through an entirely
linguistic profession, my interest in
painting is about bringing into being
things which perhaps cannot be
so readily constructed by scaffolds
of words but which emerge from
the relationships of colour, form
and materiality. I am interested in
humanly wrought things which are
ambiguously complex and arouse
curiosity in a non-prescriptive
way. The thing that draws me to
abstraction is its infinite possibility.
Although abstraction is historically
thought of as a relatively new
practice, the roots of abstraction

probably lie deeper than
the 19th century when
it was first consciously
articulated. I am acutely
aware that there is so
much that we don’t readily
perceive in the mayhem of
daily life. The practice of
mark making is so ancient
and eternally connected
to the nature of visceral
human experience. I try to
work instinctively and to
do this I need to quieten
the conscious, logical
and critical processes
of my brain, to allow
for observation and
perception.

What artists have been
most influential in
your career?
I’m not sure that I can answer this
succinctly. Knowledge builds in
cumulative layers. I read as widely
as I can to give a context to what
I’m doing. I am influenced more
than anything by the
continuum of practice
through time. I am
interested in the paintings
of anonymous artists from
ancient civilizations. The
anonymity of the artists
allows the art to stand
alone and casts a bit
more light on the question
of what is the nature of
the practice itself.
We didn’t have a lot of
books in my childhood
home, but I used reading
as a portal to other
Image: Quantum, 2019,
Watercolour on handmade
cotton rag, 66 x 51cm.
Courtesy of the artist.

Image: Anahata 2020, Watercolour on
handmade cotton rag, 31 x 25 cm.
Courtesy of the artist.

realities. When I was about thirteen, I
found books on the Renaissance
giants to be transporting and
clandestine and that imprint remains.
The less visible artists influence me
because of their solitary persistence.
From time to time I read the
extensive writings of Kandinsky, but
I’m conscious of the circumstances
that led to the simultaneous
development of abstract practices
by less remembered artists at the
very beginning of the twentieth
century. Symbolism and surrealism
interest me. The books I’m dipping
into at the moment are about
Pelton, Redon, af Klint, Moreau
Tanaka and Olitski.

You’ve recently completed
your Masters, what was it
about?
I completed my Masters at UNSW
Art and Design in November 2018.
Since that time I have continued
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to develop my painting practice
studying further about abstraction
and its history with Charlie Sheard.
In the last year I had a solo show
and have been a part of a series of
group shows.

You have started showing
with a new gallery, can you
tell me how that came about?
I have been showing with Van
Rensburg Galleries since late
2017, a relationship which began
after a studio visit with Beulah Van
Rensburg.

What is your workspace
like at the moment?
At the moment I am working from
home, balancing the familiarity
with the distractions of everyday
life and family. There is something
reminiscent about this. It does allow
me to be present to the studio
everyday even if I don’t always
achieve the large uninterrupted
swathes of time required. The
studio contains my collections of

objects, life debris, work, the library,
materials, my experiments and
failures. I suppose I can retreat to it
at any hour, but the available space
recedes as the layers accumulate.

How have the bushfires and
the pandemic affected you?
Not as badly as they have affected
so many people I know. Of course I
have experienced fear, uncertainty,
emotional distress,
sadness, dismay and
frustration. The North
Coast fires threatened
my immediate family in
November. The
bushland I used to paint
in with my father was
entirely decimated. But
many incredible things
happened as well. I had
an exhibition in January
on the South Coast
which was hung,
evacuated, eventually
opened and run despite
the apocalyptic fires,
which was testament to
the incredible resilience
of the gallery and the
Image: detail of work in
progress, Acrylic on Linen.
Courtesy of the artist.
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Image: courtesy of Alex Vaughan.

community. The pandemic has
created different daily challenges and
uncertainties but I have tried to tackle
a few projects languishing on the list
and to ultimately keep working.

What do you hope we
will be like post COVID-19
as a country?
I think there has generally been
enormous suffering and the
triggering of deep anxieties.
Perhaps the best to hope for
is greater integrity, humility and
open conversation about what is
essential to cohabit on this planet.
The simultaneous global suffering
has brought into relief both our
human common ground and the
disparities and inequities which
persist in societies. Perhaps some of
the enforced slowness has granted
us time to notice things, let go of
non-essential things, rethink and
prioritise what we need to carry
forward and better appreciate the
transience of everything. I hope that
the unrelenting pressure of 2020
will ease and somewhere from the
wreckage we will salvage some
strength and ingenuity to buffer
us against the rapidly evolving
circumstances of life.
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